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TATIANA SOKOLOVA

Tatiana Sokolova mixes pithiness of posters, irony of caricature
and philosophy of academic painting. She visualizes a new
language of the 21th century, a language of symbols.

(«Cosmo lady» magazine)

CMewnBag B CBOMX KapTMHAX NAaKOHWYHOCTb NNiakata, MPOHUIO
KapuKaTypbl M GUNocoduo BbICOKOM xmBonucK, TaTbssHa Cokonosa
BU3yanM3upyeT HOBbIM 3blK 21 BeKa — SA3bIK CUMBOJIOB.

(KypHan «Cosmo lady»)



SMARTART

Brain drain
YTeuka Mo3ros
Acril, canvas 60x40
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Family portrait. In front of the TV
CeMeliHbIi NOpTPET nepea, TeNeBM3opom
0Oil, canvas, 70x50
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Crowd
Tonna
50x70cm, acryl, canvas
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The Halo
Cuganue
50x40cm, oil, canvas
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Puzzle
Masn
30x40cm, acryl, canvas
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Way

MyTb
50x70cm, acryl, canvas
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Expecting a child. Best home.
B oxumpaHum pebenka. Jlyywumii nom
40x40cm, acryl, canvas
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Life on Earth
XKunzHb Ha 3emne (LWapuk)
30x40cm, acryl, canvas
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Grid (Sight)
PeweTtka (B3rnaa)
Gouache, 15x20
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Pan-man

Oyp-wnak
40x40cm, acryl, canvas
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Shark-shoe
Axynbs Tydenbka
Oil, canvas 40x40
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Macho
Mauo
Oil, canvas 40x40
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Continents
KOHTUHEHTBI
Watercolor, inc, 40x30cm
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Catstilllife (Chaturmorte)
KoTtopmopT
Oil, canvas 40x50

18



I'M FROM EARTH. 4 C 3EMJIN

What's happening in this world?!
YTto cnyumnocb ¢ 3TMM Mupom?!
40x40cm, acryl, canvas

The symbol of hippy is terrified by the actions of people.

Gerald Herbert Holtom (1914 — 1985) was a British artist and
designer. He designed the ND logo («pacific»), which was adopted,
non-exclusively, by the British Campaign for Nuclear Disarmament
(CND), and became an international peace symbol.

On 21 February 1958 he designed the nuclear disarmament
logo for the first Aldermaston March, organised by the Direct
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Action Committee against Nuclear War (DAC) in Easter 1958 (4-
7 April).

The logo was not copyrighted and later became known in the
wider world as a general-purpose peace symbol. The design was
a combination of the letters «N» (two arms outstretched pointing
down at 45 degrees) and «D» (one arm upraised above the head)
of the flag semaphore alphabet, standing for nuclear disarmament.

(Wikipedia)

CumBon «naumdumKk», UCNOMb30BAHHBIM B 3TOM KapTuMHe, Npuay-
Man xypoxHuk xepanbn lepbept Xontom, pazpabarbiBas norotvn
ONg ABWXKeHUs «3a saepHoe pasopyxeHue» (CND). Mo3gHee, 3ToT
NIOroTMn cTan HeoPUUMANbHbBIM MEXAYHApPOAHbIM CUMBOJIOM MWPA
M aKTUBHO MCNONb30BANCS B CYyOKYNbType XMUMNu.
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Aliens

Opyrve
Oil, canvas, 50x50
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Caution!
OcTopoxHo!
Oil, canvas, 50x40
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Ordinary — Talent — Genius
O6biBatenb — TanaHT — leHui
30x60cm, acryl, canvas

Optimist — Artist — Pessimist
OnTumucT — XyaoxHuk — Meccummct
60x30cm, acryl, canvas
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A man and a naked woman. Nude. +18
My>K4MHa M OBHaXEHHas XeHLLMHA
40x40cm, oil, canvas
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Range of vision
Kpyrosop
50x50cm, oil, canvas
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Artist’s window
OKHO Xy#0XHMKA
Oil, canvas, 50x50
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The premonition of Munch (Portrait of the XX century)
Mpepnuyscteue daBapaa MyHka (Moptpet 20-ro Beka)
0Oil, pastel, canvas, 50x50

In the foreground of the picture is a figure from the painting
of Edward Munch’s «Scream».

In the background is the entrance to the concentration camp
of Auschwitz.

Ha nepenHeM nnaHe u3obpaxeHa ¢urypa ¢ KapTmHbl 3aBapaa
MyHka «Kpuk».
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Ha 3agHeM nnaHe — BopoTa KoHunareps OCBeHLMM.

«The Scream (Norwegian: Skrik) is the popular name given
to each of four versions of a composition, created as both
paintings and pastels, by Norwegian Expressionist artist Edvard
Munch between 1893 and 1910. The works show a figure with an
agonized expression against a landscape with a tumultuous
orange sky. Arthur Lubow has described The Scream as «an icon
of modern art, a Mona Lisa for our time.»

Edvard Munch created the four versions in various media. The
National Gallery in Oslo, Norway, holds one of two painted
versions (1893). The Munch Museum holds the other painted
version (1910) and a pastel version from 1893.

The fourth version (pastel, 1895) was sold for $119,922,600 at
Sotheby’s Impressionist and Modern Art auction on 2 May
2012 to financier Leon Black, the fourth highest nominal price paid
for a painting at auction.

Auschwitz concentration camp was a network of concentration
and extermination camps built and operated by Nazi Germany
in occupied Poland during World War II. It consisted of Auschwitz
| (the original concentration camp), Auschwitz [I-Birkenau
(@ combination concentration/extermination camp), Auschwitz I11-
Monowitz (a labor camp to staff an |G Farben factory), and
45 satellite camps.

Auschwitz II-Birkenau went on to become a major site of the
Nazis’ Final Solution to the Jewish Question during the Holocaust.
From early 1942 until late 1944, transport trains delivered Jews
to the camps gas chambers from all over German-occupied
Europe, where they were killed en masse with the cyanide-based
poison Zyklon B, originally developed to be used as a pesticide. An
estimated 1.3 million people were sent to the camp, of whom at
least 1.1 million died. Around 90 percent of those were Jews;
approximately one in six Jews killed in the Holocaust died at the
camp. Others deported to Auschwitz included 150,000 Poles,
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23,000 Romani and Sinti, 15,000 Soviet prisoners of war,
400 Jehovah's Witnesses, and tens of thousands of others
of diverse nationalities, including an unknown number
of homosexuals. Many of those not killed in the gas chambers died
of starvation, forced labor, infectious diseases, individual
executions, and medical experiments.

As Soviet troops approached Auschwitz in January 1945, most
of its population was sent west on a death march. The prisoners
remaining at the camp were liberated on 27 January 1945, a day
now commemorated as International Holocaust Remembrance Day.
In the following decades, survivors such as Primo Levi, Viktor
Frankl, and Elie Wiesel wrote memoirs of their experiences
in Auschwitz, and the camp became a dominant symbol of the
Holocaust.»

(Wikipedia)

Scream — kapTMHa JpBapaa MyHka (cywectByeT 4 Bepcum,
B T.4. nactenbHas). KapTuHbl C 3TMM Ha3BaHMEM HamucaHbl DaBap-
noM MyHkoM Mexxay 1893 u 1910 rogamu.

ApTtyp Jly6 onucan Kpuk Kak «MKOHY COBPEMEHHOIO MCKYCCTBA,
MoHy Jlnzy 3a Hawe Bpems». [lactenbHas Bepcusi 3TOM KAPTUHbI
(1895) 6bina npofaHa 3a 119 922 600 ponnapos CLUA Ha aykumoHe
Sotheby’s 2 mas 2012 roga.

KoHunareps OcBeHUMM npeactaBnsan coboi ceTb KOHLLEHTpaLm-
OHHbIX U UCTPEeOUTENbHBIX Nlarepen, MOCTPOEHHbIX W 3KCMayaTupye-
MbIX HaLMCTCKOM [epMaHuWel B OKKynupoBaHHoM [lonblie BO Bpems
Btopoit MupoBon BowiHbl. OH coctosan u3 OcBeHumma | (nepBoHa-
YaNbHbIA KOHUEHTPALUMOHHbIM narepb), Aywsuy, |I-brupkeHay (narepb
KOHLEHTpaumm / yHuutoxkenus), Aywsuy, Il1-MoHosuty, (Tpyaoso#
narepb nns nepcoHana ¢abpuku um. W. I ®apbeHa) u 45 catennut-
HbIX flarepen.

OcBeHuuM |I-brupkeHay cTan rnaBHbIM MECTOM OKOHYaTeNbHOMO
pelweHns HauMCTOB B €BpeiCcKOM Bomnpoce BO Bpemsi XONOKOCTa.
C Havana 1942 roga v po koHua 1944 ropa TpaHCNoOpTHble Noe3aa
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[OCTaBNSNM €BpeeB B ra3oBble Kamepbl nareps CO BCeM OKKYMUpO-
BaHHOM [epmaHuelt EBponbl, rae Mx MaccoBo yO6uBanu §40BWTLIM
rasom Zyklon B (UuknoH b).

Bcero B narepb 6bino ortnpasneHo 1,3 MuAAMOHa 4enosek,
M3 KOTOpbIX ymepno He MeHee 1,1 munnmoHa 4yenosek. Okono
90 NpoLEHTOB U3 HMX OblNM eBpesiMU; NMPUMEPHO OAMH W3 LLECTU
eBpeeB, nornbwmnx B Xonokocte, ymep B OcBeHLMMeE.

Tak xe cpenu xepte OcBeHumma 150 000 nonsikos, 23 000 wubl-
raH n cnHt, 15 000 coBETCKMX BOEHHOMIEHHbIX M AECATKM TbiCaY
Opyrux Nofen pasHbiX HaLMOHANbHOCTEM, BKJOYAs HEWU3BECTHOE
KONMYECTBO FOMOCEKCYaNnUCTOB. MHOrMe U3 Tex, KTo He Obin yout
B ra3oBblX KaMepax, yMepnu OT ronoAa, NpUHYAMTENbHOrO TPyAa,
UHMEKLMOHHbIX 3aboneBaHui, UHAMBUMAYANbHbIX Ka3HEW U Mmeau-
LMHCKUX 3KCMEPUMEHTOB.

3akntoueHHble OcBeHuuMa Obinu ocBoboxAaeHbl 27 sHBaps
1945 ropa coBeTCKMMM BOMCKaMMW. Tenepb 3TOT AeHb OTMeYaeTcs
KakK MexXayHapoAaHbI AeHb NaMATU XKepTB X0N0KOCTa.

B nocnenyowme pecatunetus BbDKMBLUME, Takue Kak [1pumo
Ilesn, Buktop ®paHkn u Onmn Buszenb, Hanucanu BOCMOMUHAHWMS
0 cBoeM npebbiBaHnM B OCBeHUMMe, a narepb CTan OJHUM U3 OC-
HOBHbIX CMMBO/1I0B X0NIOKOCTA.

(Buknnenums)

«M x0Ts caM MyHK TONKOBan CBOE MOSIOTHO MHaue, XYAOXKHWK
TatbsiHa CokonoBa yBuaena u usobpasuna urypy, yxxe camy no ce-
6e craBwyl cumsonom 20-ro Beka Ha QoHe Apyroro cMMBona —
BOPOT KOHLEHTpaLMOHHOro nareps, nareps cMeptu OcseHuum. Cos-
MeLLEeHME YKaca Ha NiMLe NepcoHaxa C KapTuHbl MyHKa U CMMBONA
reHouuaa faeT BeCbMa MpayHbli 1 npasamebii noptpeT 20-ro Beka.

Pasymeetcq, OcBeHUMM Bbin BbIOpaH NULWb Kak OAMH M3 Hanbo-
Nee y3HaBaeMbIX CMMBOMOB M3 Yyepenbl katactpod 20-ro Beka, Ha-
YUMHas C reHoumza apMsH Typkamu, BCEX HApOLOB, OKAa3aBLUMXCS
BHyTpu CCCP B IN'YJIATE, reHoumpoB B Kutae, Kambonxe, PyaHae,
[BYX MUPOBbIX BOMH U UX XEPTB.»

(11 PéckuH, xypHan Cosmolady)
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Portrait of Rene Magritte
MopTpeT PeHe MarputTa
Oil, canvas 50x50

«René Frangois Ghislain Magritte (21 November 1898 -
15 August 1967) was a Belgian surrealist artist. He became well
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known for creating a number of witty and thought-provoking
images. Often depicting ordinary objects in an unusual context, his
work is known for challenging observers’ preconditioned
perceptions of reality. His imagery has influenced pop, minimalist
and conceptual art.

The Son of Man (French: Le fils de 'homme) is a 1964 painting
by the Belgian surrealist painter René Magritte. It is perhaps his
most well-known artwork.

Magritte painted it as a self-portrait. The painting consists
of a man in an overcoat and a bowler hat standing in front of a low
wall, beyond which is the sea and a cloudy sky. The man’s face is
largely obscured by a hovering green apple.

(From Wikipedia)

Pene MarpuTT ooMH M3 CTONNOB cloppeanu3Ma. ABTOp MHOXe-
CTBa OCTPOYMHbIX U NPOAYMaHHbIX 06pa3oB. M306paxas obblyHbIE
npegmeThl B HEOObIYHOM KOHTEKCTe OH 6pocaeT Bbi30B 06blAEHHOMY
BOCMPUATUIO peanbHOCTU. Ero o6pasbl MOBAMSANM HA OFPOMHOE KO-
NMuYecTBo XyaoxHukos 20-ro Beka.

CbiH YenoBeyveckuii — KapTuHa, M306paxatoLLas YenoBeka B Ko-
CTIOMe, Ybe /MU0 33aKpbITo a6/10KOM, HanucaHa MarputTom
B 1964 ropny.

JTa KapTvHa ourypupyet B ¢unbMe «Adepa Tomaca KpayHa»
1999r ¢ MNMupcom bpocHaHoM u PeHe Pycco.

Tak uTo 9610K0 Ha KapTuHe MarputTa 0Ka3anoCb OCHOBATENbHO
Morpbi3aHbIM.
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Impressionists rest in haystacks
MMNpeccMoHUCTbl Ha OTAbIXE B CTOrax
Oil, canvas 40x40

In the early 1860s, four young painters — Claude Monet,
Pierre-Auguste Renoir, Alfred Sisley, and Frédéric Bazille — met
while studying under the academic artist Charles Gleyre. They
discovered that they shared an interest in painting landscape and
contemporary life rather than historical or mythological scenes.
Following a practice that had become increasingly popular by mid-
century, they often ventured into the countryside together to paint
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in the open air, but not for the purpose of making sketches to be
developed into carefully finished works in the studio, as was the
usual custom. By painting in sunlight directly from nature, and
making bold use of the vivid synthetic pigments that had become
available since the beginning of the century, they began
to develop a lighter and brighter manner of painting. A favorite
meeting place for the artists was the Café Guerbois on Avenue de
Clichy in Paris, where the discussions were often led by Edouard
Manet, whom the younger artists greatly admired. They were soon
joined by Camille Pissarro, Paul Cézanne, and Armand Guillaumin.

Haystacks is the common English title for a series
of impressionist paintings by Claude Monet. The principal subject
of each painting in the series is stacks of harvested wheat (or
possibly barley or oats: the original French title, Les Meules a
Giverny, simply means The Stacks at Giverny).

The series is famous for the way in which Monet repeated the
same subject to show the differing light and atmosphere at
different times of day, across the seasons and in many types
of weather.

(Wikipedia)

MMnpeccuoHncTbl — dpaHLy3ckue XYAOXHUKM cepeauHbl XIX
BeKa, 6POCMBLLME BbI3OB aKaAEMUYECKOMY UCKYCCTBY TOFO BPEMEHMU.

OCHOBOMOMOXHUKAMN UMNPECCUMOHU3MA, KaK CTUIS XXMBOMUCH,
ctanu B Havane 1860-x rogoB YeTbipe Monogbix xuBonucua: Knog
MoHe, lMbep-Ortoct PeHyap, Anbdpen Cucneit u @penepuk basuneb.

MMMNpecCMOHUCTDI, B OT/IMYME OT aKaLeMUUYECKMX XYOOXKHUKOB,
obpallaBLlIMxcs B CBOMX paboTax K aHTUYHbIM, PENUTMO3HbIM UK
MUDONOTMYECKUM CHOXKeTaM, M306paxanu To, YTO BUAENU BOKPYT ce-
69 1 MMeHHO Tak, Kak Buaenu. OHM 3aneyaTnenn Ha CBOMX NOMOT-
Hax Havano HoBoro BpemMeHW — BpeMeHW NepeMeH U NPOMbIL/IEH-
HOM peBOOLMM.

OHM YacTo BMeCTe puCOBaNM Ha OTKpbITOM Bo3ayxe. CmMeno umc-
Nonb30BaNU pKUE CUHTETUYECKUE MUTMEHTBI.

Crora — 310 obuwee Ha3BaHWe cepun KapTMH Knopma MoHe.
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Bcero MoHe HapucoBan ABafuatbh NATb NOMOTEH C M306paKeHWEM
CTOrOB.

Cepus u3BeCTHA TEM, YTO MOHE MOBTOPSAN OAHY U Ty XE KOMMO-
3ULMI0 NPY Pa3HOM OCBeLLeHUM B pasHoe BpeMs cyTok. Ctora — oa-
Ha U3 caMbix M3BECTHbIX paboT Knoga Mone.

Portrait of Salvador Dali
Moptpet CanbBagopa Janu
Oil, canvas 40x40

«Salvador Domingo Felipe Jacinto Dali i Doménech, Marquis
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of Dali de Pubol (11 May 1904 — 23 January 1989), known
professionally as Salvador Dali, was a prominent Spanish (Catalan)
surrealist.

Dali was a skilled draftsman, best known for the striking and
bizarre images in his surrealist work. Dali’s expansive artistic
repertoire  included film, sculpture, and photography,
in collaboration with a range of artists in a variety of media.

Dali was highly imaginative, and also enjoyed indulging
in unusual and grandiose behavior. His eccentric manner and
attention-grabbing public actions sometimes drew more attention
than his artwork, to the dismay of those who held his work in high
esteem, and to the irritation of his critics.»

(Wikipedia)

CanbBapop [anu — caMblii U3BECTHbIA XYO0XHUK-CIOPpeanucr.

Hann oanH u3 nyqwmnx mactepos 20-ro Beka, CO34aBLUMIA Nopa-
3uUTeNbHblE U NPUYYANUBble 00pasbl «MOAMOPOKY, KALUMKOBY, KTEKY-
LLEero BpEMEHM.

Hanu 6bin o4eHb n3obpeTaTteneH u anataxeH. Ero akcueHTpuy-
Has MaHepa M 3axBaTbiBaloWwMe MybAnYHbIE AENCTBUS MHOTAA MpU-
BieKanu bonblue BHUMAHMS, YeM Ero Xy40XXeCTBeHHble paboTbl.
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Portrait of Vincent Willem van Gogh in sunflowers
MopTpeT BuHceHTa BaH lora B noaconHyxax
Oil, canvas 50x40

«Vincent Willem van Gogh (30 March 1853 — 29 July 1890)
was a Dutch Post-Impressionist painter who is among the most
famous and influential figures in the history of Western art. In just
over a decade he created about 2,100 artworks, including around
860 oil paintings, most of them in the last two years of his life.
They include landscapes, still-life, portraits and self-portraits, and
are characterized by bold colors and dramatic, impulsive and
expressive brushwork that contributed to the foundations
of modern art. He created a new approach to still-life and local
landscapes. His paintings grew brighter in color as he developed
a style that became fully realized during his stay in Arles in the
south of France in 1888. During this period he broadened his
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subject matter to include series of olive trees, wheat fields and
sunflowers.

Van Gogh suffered from psychotic episodes and delusions and
though he worried about his mental stability, he often neglected
his physical health, did not eat properly and drank heavily. His
friendship with Gauguin ended after a confrontation with a razor,
when in a rage, he severed part of his own left ear. His depression
continued and on 27 July 1890, Van Gogh shot himself in the chest
with a revolver.

Van Gogh was unsuccessful during his lifetime, and was
considered a madman and a failure. He became famous after his
suicide, and exists in the public imagination as the quintessential
misunderstood genius.

(Wikipedia)

BuHceHT BaH lor, coBepweHHO He NONYASPHbIA Y KOJINEKLUMUOHE-
pOB UM 3puUTE/NEN NPU XU3HU, TENepb SBASETCS OGHUM U3 CaMblX U3-
BECTHbIX XyA0XHMKOB 20-ro Beka.

Ero kapTuHbl BKIOYAKOT B cebs1 neri3axu, HaTiopMOpTbl, NopTpe-
Tbl U aBTOMOPTPETHI U XapaKTepusyrTCs CMeNbIMU LBEeTaMu U pa-
MaTUYECKOM, UMMYNbCUBHOM, BbIpa3uTeNbHOW MaHepOK, KOTopas 3a-
NOXMNA OCHOBbI COBPEMEHHOIO MCKYCCTBA.

B Apne Ha tore ®paHumm B 1888 roay BaH lor Hanucan cepuio
nemsaxemn U HaTHOPMOPTOB C MOACOMHYXaMMU.

OpnHaxppl, ccopsich ¢ foreHoMm, BaH lor B apoctn oTpybun Kycok
CBOEro NEBOr0 yXxa 6pUTBOIA.

B 37 net BaH or NOKOHYMUA XM3Hb CaMOYBUIACTBOM, BbICTPENMUB
cebe B rpyab M3 peBonbBepa.

BaH lor ymep B 6enHoCTH.

Mocne cMepTn BaH [ora ero MonoTHa, HakoHeL, CTanu nonynsp-
Hbl, €r0 Ha3BaNM HENPU3HAHHBIM NPU XXMU3HU FEHUEM.
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The conversation between Kazimir Malevich and Vasily Kandinsky
near the Eiffel Tower
Pasrosop Kasumupa Manesnua n Bacunus KaHguHCKOro okono Ji-
dheneBor HballHK
Oil, canvas 40x40

«Kazimir Severinovich Malevich (February 23 1879 — May 15,
1935) was a Russian painter and art theoretician. He was a pioneer
of geometric abstract art and the originator of the avant-garde
Suprematist movement. He was a devout Christian mystic who
believed the central task of an artist was that of rendering spiritual
feeling.
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Black Square (also known as The Black Square or Malevich’s
Black Square) is an iconic painting by Kazimir Malevich. The first
version was done in 1915. Malevich made four variants of which
the last is thought to have been painted during the late 1920s or
early 1930s. Black Square was first shown in The Last Futurist
Exhibition in 1915. The work is frequently invoked by critics,
historians, curators, and artists as the «zero point of painting»,
referring to the painting’s historical significance and paraphrasing
Malevich.

Wassily Wassilyevich Kandinsky (16 December 1866 -—
13 December 1944) was a Russian painter and art theorist. He is
credited with painting one of the first recognized purely abstract
works. Born in Moscow. He taught at the Bauhaus school of art and
architecture from 1922 until the Nazis closed it in 1933. He then
moved to France, where he lived for the rest of his life, becoming
a French citizen in 1939 and producing some of his most
prominent art.

Kandinsky taught the basic design class for beginners and the
course on advanced theory at the Bauhaus (1922-1933). The
development of his works on forms study, particularly on points
and line forms, led to the publication of his second theoretical
book (Point and Line to Plane) in 1926. Geometrical elements took
on increasing importance in both his teaching and painting —
particularly the circle, half-circle, the angle, straight lines and
curves. This period was intensely productive. This freedom is
characterized in his works by the treatment of planes rich in colors
and gradations, where Kandinsky illustrates his distance from the
constructivism and suprematism movements influential at the
time.»

(Wikipedia)

Kasumup ManeBny — XymoXHUK u TeopeTuk Hadyana 20-ro Beka.
OCHOBOMONOXHWUK reoMeTpuyeckoro abCcTpakTHOro0 MCKYCCTBA M CO-
3/aTeNb aBaHrapAHOro CynpemMaTuyeckoro CTuas.

«YepHbIi KBagpaT» — SBASETCS KYAbTOBOM KapTuHOW Kasumu-
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pa Maneeuya. MepBas Bepcus bbina caenaHa B 1915 ropy. Mane-
BMY CAENan YeTblpe BapuaHTa, U3 KOTOPbIX MOCNEAHMEe, KaK CYMTa-
eTcsl, 6binn HanucaHbl B KoHue 1920-x unu Havane 1930-x romos.
«YepHbIM kBagpaT» Bnepsble Obin nokasaH Ha «[ocnepHein dyTy-
pucTMyecko BbicTaBke» B 1915 rogy. Paboty 4acto HasbiBatoT
KPUTUKU, UCTOPUKMK, KYpaTOpbl U XYBOXHUKU HYNEBOW TOUKOM XKM-
BOMMUCUY», CCbINASCh HA MCTOPUYECKOE 3HAYEHUE KapTUHbI.

Bacunuin KaHAMHCKMIA — XYAOXHUK U TEOPETUK MCKYCCTBA.
OoMH M3  OCHOBOMOJNIOXKHWMKOB abcTpakumoHusMa. Ero  paboTbl
no U3y4yeHuo GopM NpuBEnU K NybanKaumm KHUMM «Touka U NUHUS
K MI0CKOCTU».
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A fragment of the painting of Margaret Keane in an abandoned
city. ®parmeHT KapTuHbl MaprapeT KuH, notepssLlueics B 601bLIOM
ropoze. (Oil, canvas, 40x40)

Margaret D. H. Keane (born Peggy Doris Hawkins) is an
American artist. Creator of the «big-eyed waifs», Keane is famous
for drawing paintings with big eyes, and mainly paints women,
children and animals in oil or mixed media.

Keane’s paintings are recognizable by the oversized, doe-like
eyes of her subjects. Keane says she was always interested in the
eyes and used to draw them in her school books. She began
painting her signature «Keane eyes» when she started painting
portraits of children. «Children do have big eyes. When I'm doing
a portrait, the eyes are the most expressive part of the face. And
they just got bigger and bigger and bigger», Keane said. Keane
focused on the eyes, as they show the inner person more.

(Wikipedia)

Margaret Keane’s «Big eyes» created a whole direction
in animation and decorative design.

Maprapet KuH (ypoxaeHHas lMerrn Oopuc XOKMHC) — XymOX-
HWK, HEBOJIbHO CO3[aBlUAs CTUAb «OONbLUMX [Nas3». 3Ta UCTOpuUS
Hawna oTpaxeHue B GunbMe Tuma béptoHa 2014 ropa «bonbiune
rnasa».

KaptuHbl KuH nerko y3Hatb MO HeCcopasMepHO KPYMHbIM, pac-
NaxHyTbIM TEMHbIM [N1a3aM ee repoes, B OCHOBHOM, AeTel.

MaprapeT KnH rosopuna, 4to «Y getei 6onblume rnasa. Korga s
[lenato NopTpeT, rMa3a ABNSIOTCS CaMOM BbIPa3UTENbHOM YaCTbl K-
La, U OHM NpocTo BCe 6onblue 1 6onblue n 6onbLes.

PacnaxHyTble rnasa Maprapet KuH 6e33alumTHbl, Kak pebeHok,
NOTEPSIHHbLINA B OFPOMHOM 33a6pOLLIEHHOM ropoje.

«bonblune rnasa» Maprapetr KuH ctanu npapoautensmu 6onb-
LWUMX HaMNpaBfieHWU B MYNbTUNAMKALMKM U AEKOPATUBHOM UCKYCCTBE.
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Worlds by Erik Bulatov (Freedom)
Mwupbl Spuka bynaToBa
Acril, canvas 70x50

«Erik Bulatov is a Russian artist, who was raised in Moscow.
Bulatov's works are in the major public and private collections
in Europe, Russia and United States.»

(Wikipedia)

Jpuk bynatoB — BblAAOWMIACA XyAOXHUK 20-ro Beka, CO34aB-
LUK CBOM 0COBBIM CTUb XXMBOMUCM.

XapakTepHbIM M y3HAaBaeMbIM TBOpYeCKMM MeToaoM bynatoBa
SBNSETCS CTOSIKHOBEHWME NJIAKATHOMO TEKCTa, BbIXBAYEHHOMO U3 KOH-
TEKCTa COBETCKOW AENCTBUTENbHOCTU, C GUIypaTUBHOM (Yalle BCero
neM3axHoM, 3aMMCTBOBAHHOM M3 MAcCOBOM NeyaTH) COCTAaBNAIOLLEN.
B pe3ynbraTte XyLOXHWKY yAAETCA NpefenbHO AOCTYMHbIM 06pa3oMm
NPOUNNOCTPUPOBATL abCypAHOCTb AEeMCTBUTENIBHOCTH, MepeHachl-
LLIeHHOM CMMBOJIMKOM COBETCKOW MponaraHabl.
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MNMomnMo paboT coL-apTOBCKOW TeMaTuku, Jpuk bynatos akcne-
PUMEHTUPYET C Pa3IMYHbIMU MOLEPHUCTCKMMU CTUNSMU B XKMBOMMU-
Cu, 0BHApPYXXMN CBOM MHTEpEC B aHanu3e NpoCTPaHCTBEHHBIX, CBETO-
BbIX M LLBETOBbIX KQYeCcTBaX KapTUHbI.

(Buknnenms)
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Paul Gauguin’s girls in the gardens of Henri Rousseau
Lesywku MNong loreHa B capgax AHpwm Pycco
Oil, canvas 70x50
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«Eugene Henri Paul Gauguin (7 June 1848 — 8 May 1903) was
a French post-Impressionist artist. Unappreciated until after his
death, Gauguin is now recognized for his experimental use of color
and Synthetism that were distinctly different from Impressionism.
Towards the end of his life he spent ten years in French Polynesia,
and most of his paintings from this time depict people or
landscapes from that region.

Gauguin was an important figure in the Symbolist movement
as a painter, sculptor, printmaker, ceramist, and writer. His
expression of the inherent meaning of the subjects in his
paintings, under the influence of the cloisonné style, paved the
way to Primitivism and the return to the pastoral.

Henri Julien Félix Rousseau (May 21, 1844 — September 2,
1910) was a French post-impressionist painter in the Naive or
Primitive manner. He started painting seriously in his early forties;
by age 49, he retired from his job to work on his art full-time.

Ridiculed during his lifetime by critics, he came to be
recognized as a self-taught genius whose works are of high artistic
quality. Rousseau’s work exerted an extensive influence on several
generations of avant-garde artists.»

(Wikipedia)

Mon ToreH — Xy[OXHWUK-MMMPECCUOHWUCT, CTaBLWMIA M3BECTHLIM
MMwb nocMepTHo. B KoHUe cBOel XM3HM OH MpoBen fecsaTb net
B0 MpaHuy3sckoi lMonnMHesnn, n BGONbLWIMHCTBO €ro KapTWH 3TOro
BpPEMeHM M300paxatoT N0AEN UK NEN3aXKM 3TOM0 pernoHa.

AHpu Pycco — XyoOXHWK-UMMNPECCMOHUCT, CaMOyYKa, Co3aaTenb
HauBHOIO Hanpas/ieHWsi B UMNPECCHOHMU3MeE. [1pr XMU3HK, KaK MHO-
rme Apyrve XyLOXHWKW, HENPepbIBHO MOABepracs HanagkaM Kpu-
TUKOB U BbICOKOMEPHOMY OTHOLUEHUIO «MNpPOdEeCcCUOHANbHBIX» XY-
LLOXXHMKOB.

Crvnb, co3paHHbIM  Pycco oOkasan  OrpoMHoe  BAUSIHWE
Ha HeCKO/bKO NOCNeaytLMX MOKONEHUM XYOOXHWKOB-aBaHrapam-
CTOB.
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Marc Chagall’s violin
Ckpunka Mapka LWarana
0Oil, canvas, 50x70
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Marc Zakharovich Chagall (born Moishe Zakharovich Shagal
1887 — 1985) was a Russian-French artist of Belarusian Jewish
origin. An early modernist, he was associated with several major
artistic styles and created works in virtually every artistic format,
including painting, book illustrations, stained glass, stage sets,
ceramic, tapestries and fine art prints.

He synthesized the art forms of Cubism, Symbolism, and
Fauvism, and the influence of Fauvism gave rise to Surrealism».

Chagall interrogates life in the light of a refined, anxious,
childlike sensibility, a slightly romantic temperament... a blend
of sadness and gaiety characteristic of a grave view of life. His
imagination, his temperament, no doubt forbid a Latin severity
of composition.

Chagall developed a whole repertoire of quirky motifs: ghostly
figures floating in the sky, ... the gigantic fiddler dancing on
miniature dollhouses, the livestock and transparent wombs and,
within them, tiny offspring sleeping upside down.

His «animal/human hybrids and airborne phantoms» would
later become a formative influence on Surrealism. Chagall,
however, did not want his work to be associated with any school or
movement and considered his own personal language of symbols
to be meaningful to himself.

(Wikipedia)

Mapk Waran — Xy#aoXHUK-MOAEPHUCT, paboTaBLUMI NpaKTUye-
CKM B NOOOM XYyLOXECTBEHHOM dopMaTe, BKIOYAS KMBOMMUCD,
KHWXXHbIE MANTKOCTPALLIMM, BUTPAXKM, CLLEHUYECKME Habopbl, KEPaMUKY,
robeneHsl 1 M3006pa3uTeNbHOE UCKYCCTBO.

LLaran 6611 M3BECTEH M KaK NMUMOHEpP MOAEPHM3MA, U KaK Kpyn-
HbI €BPENCKUI XYL0XKHUK.

Lllaran BcTpeTun «30Nn0Toi Bek» MomepHusMa B [Mapuxe, raoe
«OH CUMHTE3UPOBAN XyLOXeCTBeHHble GOPMbl KybU3Ma, CUMBOIM3MA
u oBU3Ma, a BIMSHUE HOBM3MA NOPOLMIO CHOPPEANTUIMY.

Laran n3obpaxaeT Xu3Hb B CBETe YTOHYEHHOM, TPEBOXHOM,
[LeTCKOW YYBCTBMTENBHOCTH, C/IerKa PpOMaHTUYHOIO TeMNepaMeHTa...

48



I'M FROM EARTH. 1 C 3EM/IN

CoyeTaHue rpycTu U Becesbsi, XapaKTePHOE AJ18 CEpbe3HOro B3rnsaa
Ha u3Hb. Ero BooOpaxeHuWe, ero TeMrnepaMeHT, HECOMHEHHO, WC-
K/I0YAOT NAaTUHCKYH CTPOroCTb KOMMO3ULMM.

Laran paspabotan 6onbwoit Habop OpUIrMHaNbHbIX MOTMBOB
>KMBOMUCK: Mpu3padHble GUrypbl, naaBawowme B Hebe, rMraHTCKuiA
CKpWnay, TaHLYLWMIA H2 MUHMATIOPHBIX KYKOJbHbIX AOMMKAX U ap.
Ero «rmbpuabl XXMBOTHbLIX / YenoBeka M BO3A4yLUHbIE (DAHTOMbI» NO3-
e OKaXyT 6onblLoe BAUSHUEM HA CHOPPEAU3M.

OpHako LWaran He xoTen, 4Tobbl ero paboTa Hblna accouMmpoBa-
Ha C KaKoW-NMbOo LLKONION UNIU ABUKEHUEM.
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Portrait of Marcel Duchamp
MoptpeT Mapcens diowaHa
Oil, canvas 40x40

«Henri-Robert-Marcel Duchamp (28 July 1887 — 2 October
1968) was a French-American painter, sculptor, chess player and
writer whose work is associated with Cubism, conceptual art.

«Readymades» were found objects which Duchamp chose and
presented as art. In 1913, Duchamp installed a Bicycle Wheel
in his studio. However, the idea of Readymades did not fully
develop until 1915. The idea was to question the very notion
of Art, and the adoration of art, which Duchamp found
«unnecessary».

My idea was to choose an object that would not attract me,
either by its beauty or by its ugliness. To find a point
of indifference in my looking at it, you see.

His Fountain, a urinal signed with the pseudonym «R. Mutt»,
shocked the art world in 1917. Fountain was selected in 2004 as
«the most influential artwork of the 20th century»
by 500 renowned artists and historians.

(Wikipedia)

Bpsig nu BypeT npeyBennyeHmMem ckasatb, UTo Mapcenb [iowaH
SBNSAETCA NpapoanTeneMm, npeateyeri Bcero uckyccrea 20-ro Beka.

[owaH nepBbIM MNOCTYIMPOBaN HE3aBUCUMOCTb XYLOXHMKA
OT BKYCOB KPUTUKM W 3puTens, obpalleHne MCKYCCTBa K pasyMy,
3 He K YCNaX[eHWI0 B30pa, CO3HATENbHOW MpOBOKALMKM 3puUTens,
NPUHYXXAEHWIO €r0 K MbILIEHUIO.

Yxe B Havane 20-ro Beka [iowaH otBepr paboTy MHOrMX CBOMX
KOJUTEr-XYOXHMKOB, KaK MCKYCCTBO KCETYATKM®», NpedHa3Ha4YeHHoe
TONbKO NS TOro, 4Tobbl MopagoBaTh rnas. BMecto storo [oLwaH xo-
TeN UCNO/b30BaTb UCKYCCTBO, YTOObI KCIYXKUTb YMYy».

[iowaHa, KpoMe Mpoyero, OCHOBaTe/Nb  HaMpaB/eHMUS
«Readymade». Mpoes [owaHa npy 3TOM COCTOSNA B TOM, 4TO6bI Noa-
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BEPrHYTb COMHEHMIO CaMO MOHATME MCKYCCTBA M 0BOXaHWe MCKyC-
CTBa, KOTOpOoe [lI0lWaH CYUTaN KHEHYXKHbIMY,

B pamkax 3toro «npoekTta» HiowaH B 1913 rogy ycraHoBun
B CBOEM CTyOMM BENOCUMEOHOE KONMeCco B BWAE KMHETUYECKOM
ckynbnTypbl, @ B 1917 rogy npeacraBun Ha BbICTAaBKE CKYbNTYpy
«MOHTaH» — MY)XXCKOM (PasHCOBbLIM NUCCyap, KYMEHHbIM B MarasmHe
WU BOAPYXXEHHbIA Ha MOCTAaMEHT C MNOAMNUCHIO-NCEBAOHUMOM  «P.
MyTT». 3Ta paboTa KkpaliHe 3naTMpoBana ny6naumky.

«@oHTaH» [iowaHa 6b1 B 2004 roay Ha3BaH «Haubonee Bius-
TeNbHbIM NpousseaeHneM uckyccta 20-ro Beka» 500 u3BecTHbIMK
XYBOXHUKAMM U UCTOPUKAMM MCKYCCTBA.

In Peter Paul Rubens’s the workshop
B mactepckoii Mutepa PybeHca
0Oil, canvas 70x50

Sir Peter Paul Rubens (1577 — 1640) was a Flemish artist. He
is considered the most influential artist of Flemish Baroque
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tradition. His unique and immensely popular Baroque style
emphasized movement, color, and sensuality, which followed the
immediate, dramatic artistic style promoted in the Counter-
Reformation.

His nudes of various biblical and mythological women are
especially well-known. Painted in the Baroque tradition
of depicting women as soft-bodied, passive, and highly sexualized
beings, his nudes emphasize the concepts of fertility, desire,
physical beauty, temptation, and virtue. Skillfully rendered, these
paintings of nude women were undoubtedly created to appeal
to his largely male audience of patrons. Additionally, Rubens was
quite fond of painting full-figured women, giving rise to terms like
«Rubensian’ or «Rubenesque’ (sometimes «Rubensesque’).

(Wikipedia)

Cap lMutep PybeHc cunTaeTcs cambiM BAMSTENbHBIM XYO0XKHM-
KOM (namMaHACKOM Tpaamummn 6apokko. Ero upessblyaiHo nonynsp-
HbI CTUNb MOAYEPKMBAN ABUXEHMeE, LUBET U YyBCTBEHHOCTb BpEMEH
KoHTppedopmaumm.

OcobeHHO 6blM MOMNyNsSpHbl €ro KapTuUHbl C M300paxeHnem
0OHaXKEHHbIX XeHLMH. CHoXeTbl KAapTUH OblIM OCHOBaHbl Ha pas-
NIMYHBIX BUbnencknx n mudonornyecknx ncropmsax. Hekotopoie umc-
KYCCTBOBEbl CUMTAKT, YTO 3TU KAPTUHbI He 6onee 4YeM «MnopHo
Ha pybexe 16—17 BekoB».

PybeHc n3006paxaeT 0OHAXKEHHBIX XEHLIMH B SIBHOM M30bITKe
LN CMbICNA KapTWHbI, BbIHOCS HA MEPBbIM NAaH UMEHHO Teno. Bce
OCTaNlbHble aTPUOYTbl KAPTUHBI NULIb MACKUPYKOT 3Ty CPefHEBEKO-
BYH) 3POTUKY.

MoTakas BKycaM 3aka3umkoB, PybeHC pucoBan MOMHbIX XXEeH-
LLMH, XXEHWMUH «B Tene». PucoBan ctoNb MHOrO, YTO MOSBUACS AaxXe
TEPMUH «pYDEHCOBCKAS KEHLLMHA.
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i

Piero Manzoni gives a message from Joseph Beuys to Andy Warhol
Mbep Mana3oHu nepenaet duam Yopxony noaapok ot Moseda boii-
ca
Oil, canvas 50x40

Meroni Manzoni di Chiosca e Poggiolo, better known as Piero
Manzoni (July 13, 1933 — February 6, 1963) was an ltalian artist
best known for his ironic approach to avant-garde art. Manzoni is
most famous for a series of artworks that call into question the
nature of the art object, directly prefiguring Conceptual Art. His
work eschews normal artist’s materials, instead using everything
from rabbit fur to human excrement in order to «tap mythological
sources and to realize authentic and universal values».

His work is widely seen as a critique of the mass production
and consumerism that was changing Italian society (the Italian
economic miracle) after World War II.
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Artist’s Shit

In May 1961 Manzoni created 90 small cans, sealed with the
text Artist’s Shit (Merda dArtista). Each 30-gram can was priced
by weight based on the current value of gold (around $1.12 a gram
in 1960).

The contents of the cans remain a much-disputed enigma,
since opening them would destroy the value of the artwork. In the
following years, the cans have spread to various art collections all
over the world and netted large prices, far outstripping inflation.
A tin was sold for € 124,000 at Sotheby’s on May 23, 2007;
in October 2008 tin 83 was offered for sale at Sotheby’s with an
estimate of £ 50-70,000. It sold for £97,250. It was described as:

«It is a joke, a parody of the art market, and a critique
of consumerism and the waste it generates.» — Stephen Bury

Andy Warhol (1928 — 1987) was an American artist, director
and producer who was a leading figure in the visual art movement
known as pop art. His works explore the relationship between
artistic expression, celebrity culture, and advertising that
flourished by the 1960s, and span a variety of media, including
painting, silk screening, photography, film, and sculpture. Some
of his best known works include the silkscreen paintings
Campbell’s Soup Cans (1962).

For his first major exhibition, Warhol painted his famous cans
of Campbell’s soup, which he claimed to have had for lunch for
most of his life. A 1964 Large Campbell's Soup Can was sold
in a 2007 Sotheby’s auction to a South American collector for
£5.1 million ($7.4 million).

Andy Warhol’s first New York solo pop art exhibition was
hosted at Eleanor Ward’s Stable Gallery November 6-24, 1962.
The exhibit included the works Marilyn Diptych, 100 Soup Cans,
100 Coke Bottles, and 100 Dollar Bills.

It was during the 1960s that Warhol began to make paintings
of iconic American objects such as dollar bills, mushroom clouds,
electric chairs, Campbell’s Soup Cans, Coca-Cola bottles, celebrities
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such as Marilyn Monroe, Elvis Presley, Marlon Brando, Troy
Donahue, Muhammad Ali, and Elizabeth Taylor. His work became
popular and controversial.

Joseph Beuys (1921 — 1986) was a German Fluxus, happening,
and performance artist as well as a sculptor, installation artist,
graphic artist, art theorist, and pedagogue.

His extensive work is grounded in concepts of humanism,
social philosophy and anthroposophy; it culminates in his
«extended definition of art» and the idea of social sculpture as
a gesamtkunstwerk (it is a work of art that makes use of all or
many art forms or strives to do so), for which he claimed
a creative, participatory role in shaping society and politics. His
career was characterized by open public debates on a very wide
range of subjects including political, environmental, social and
long term cultural trends. He is widely regarded as one of the most
influential artists of the second half of the 20th century.

(Wikipedia)

«Unschlitt» (1977), 20 tons of tallow fat.

Beuys’s art is about finding that potential energy, or creativity,
hidden among the disregarded crevices of everyday, modern life.
Unschitt (Tallow) is a work in which 20 tons of beef fat was cast
in the hollow of a pedestrian underpass. These giant yellowed
blocks have a solid, industrial presence and a faintly greasy smell,
though at the same time they are organic and delicate, with thin
wires measuring the temperature inserted at various points as
a stern reminder that the viewer’s body temperature could cause
the work to melt slightly. This work, like Beuys’s persona, balances
on these contradictions. It is literally the manifestation the
potential of public space, and also a testament to empty space
slowly being wasted.

Beuys believed in the universality of creativity, and that the
ability to create indicated a person’s participation in society. His
works are often arrangements rather than creations, found objects,
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mass-produced objects, multiples of the same work. This serves

a contradictory double function: firstly making art less sanctified

and institutionalized by undoing the illusion of originality, and

secondly generating more profit for Beuys. This paradox, both

frustrating and playful, is just one of many that can be seen in his

works and identity (the two being almost impossible to separate).
(From Article by Alena Sokhan)

Mbepo MaHA30HU — MPOHMYHbIA XYOOXHUK U MPOBOKATOP, CO-
303BLWMIA CaMyI0 BbI3bIBAKOLLYIO ApT-LUYTKY, CPAaBHUMYK MO CBOEMY
BO34EMCTBUIO TONIbKO C «DoHTaHOM» [lowaHa, a MOXeT M npeBoc-
XOAALLYIO ee.

MaHA30HM MPOHU3MPYET HAJL aBaHrapAoM, CTaBs ero noj co-
MHEHMe M MpeaBOCXMULLAS KOHLENTyasbHOe WMCKYCCTBO. MaHA30HM
npeHebperaeT TMMUYHBIM apCEHANOM XYLOXHMKA, BMECTO 3TOr0 MUC-
nosib3yeT MHOe: OT Mexa KPO/IMKa A0 YeNoBeYEeCKUX IKCKPEMEHTOB,
4yT06bl «MCNONBL30BaTh MUGONOrMYECKNe UCTOUHWKM U peanu3oBbl-
BaTb ayTEHTUYHbIE U YHUBEPCANbHbIE LLEHHOCTUY.

Ero paboTbl KpWUTWMKYKOT MaccoBOoe MpPOM3BOACTBO M noTpebu-
TeNbCTBO nocne BTopolt MMPOBOM BOMHBI.

B Mae 1961 roga MaHA30HM pa3mecTun, CornacHo nerelae (6o
HUKTO TOYHO 3TOr0 He 3HaeT), cobcTBeHHble dekanun B 90 nNpoHy-
MEpOBAHHbIX KOHCEPBHbIX OaHoukax (Mo 30 rpamMMoOB B KaaoW)
M Hanucan Ha Hux «[lepbMo XynoxHuka» (B OpyroM nepesoje
«[MpoAYyKT XyAOoXHMKa») Ha YyeTbipéx a3bikax. CaM MaHA30HKU 06bsIC-
HWN CBOM JEeNCTBUS Tak: «§l MpUBAEKa BHMMAHME K LOBEPUYMBOCTH
nokynaTenen XyooXeCTBEeHHbIX MpousBedeHwi». B nocnepytwowme
rogbl 6aHOUYKM OKA3anMCb BO MHOMMUX XYAOXECTBEHHbIX COBpaHUSX,
nonyyas 3HauUTENbHbIE NPEMUN MO BCEMY MUDY.

CroumocTb Kaxaon 6aHouKM MaHA30HM NPUPaBHSAN K CTOMMO-
CTM 30/10Ta Ha TOT MOMeHT — okono 1,12 ponnapa CLUA 3a rpamm
(re. 37 ponnapos CLUA 3a 6aHky).

MNcTuHHOEe cofepkMmoe BaHOK OCTaeTcs 3aragkom, Tak Kak oT-
KpbITe BaHKM 03HAYaeT YHUUTOXEHUE MPOU3BEAEHUS UCKYCCTBA.

«[MpoayKT XyaoXHWKa» MaHA30HKM 6bi1 NpoaaH 3a 124 000 e.-
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po Ha Sotheby’s 23 mas 2007 ropa; a B okta6pe 2008 ropa 6aHka
HoMmep 83 6bina BbiCTaBNeHa Ha Npojaxy Sotheby’s ¢ oueHkor B 50
—70 000 d¢yHTOB CTepnuHros u npogaHa 3a 97 250 ¢yHTOB CTEp-
nuHro. 16 okta6ps 2015 roga 6aHka Homep 54 6bina npopaHa
Ha aykumoHe Christies 3a 182 500 ¢yHTOB CTEpAMHIOB.

JHon Yopxon — XyOOXHMKOM, PEXMCCepOM M MPOAIOCEpPOM,
CaMbl U3BECTHbIK NpeacTaBuTeNb HanpaeneHwus non-apt. Ero pa-
60Tbl 3KCMIYaTUPYKOT KyNbT NOTpebnieHus, KynbT 3HAaMEHUTOCTeN
U peknamy.

OnHy 13 caMbIx U3BECTHbIX CBOMX pabort, «Cyn-6aHkm Kamnben-
na» (1962), Yopxon co3gan ons CBOEM NepBOi KPYMHOM BbICTaBKMW.
JT1a paborta 6bina npogaHa Ha aykumoHe Sotheby's B 2007 roamy
3a 5,1 MnH. dyHTOB CTepnuHroB (7,4 mnH. ponnapos CLUA).

6 Hosbps 1962 ropa coctosnach nepsas B Hbto-Mopke nepco-
HanbHas BbiCTaBka JHAM Yopxona. B akcnosuuumio Bownu paboTbl
«MapunmH  Omntux», «100 cyn», «100 KOKCOBbIX OYTbLIOK»
n «100 nonnapoBbIX Kymop».

MMeHHO B 1960-x romax Yopxon Hayan co3gaBaTb KapTWHbI
M3 3HAKOBbIX aMEPUKAHCKUX MpeaMeToB, TaKMX KakK [0/1apoBble
Kyntopsl, cyn-6aHku Campbell’s, 6yTbinkn Coca-Cola, unm 3HamMeHu-
TocTei: MapunmH MoHpo, 3nsuc Mpecnu, Mapnox bpaHpo, Tpoi [o-
Haxbto, MyxamMmag Anu 1 dnusabert Tennop.

Yopxon ckasan 06 Coca-Cola:

«YTO 340pOBO B 3TOM CTpaHe, Tak 3TO TO, YTO B AMepuke Haua-
nacb TpaguuMsa, Korga camble foratble noTpebuTenu nokynawT
Mo CyLLeCTBY Te e CaMble BeLLM, YTO U camble befHble. Bbl MoxeTe
cMoTpeTh Tenesusop u Buaetb Coca-Cola, u Bbl 3HaeTe, 4TO Npesu-
AeHT nbeT HanuTkn Coca-Cola, Liz Taylor nbet Coca-Cola, u npocrto
noayMarTe, Bbl TakxXe MoxeTe BbinuTb Coca-Cola. Kokc — 3T0 KoKa-
KOMa, U HMKAKasn CyMMa [eHer He MOXeT AaTb BaM Nyylylo Kony,
4yeM TOT, Ha KOTOPOM 3anupaetca 6am Ha yrny. Bce kokcbl oanHako-
Bbl M BCE KOKC xopowwu. JZIuz Tennop 3HaeT 370, Npe3uAeHT 3HaeT
06 3TOM, 3 OH 3HaeT 06 3TOM, U Tbl 3TO 3HAELUbY.
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Ixo3ed boric — dunocod wmckycctBa, nepdOMaAHCUCT, CKyb-
NTOPOM, XYAOXHWKOM, rpaduK, TEOPETUK U Neaaror.

Pabotbl botica rnyboku u punocopuyHbl. OH oamH 13 Hanbonee
MyapbIX XyooXHWKoB 20-ro Beka. Ero u3Hb 1 TBOpYECTBO COMpO-
BOXAA/MCb OTKPbITbIMKU My6AMYHbIMKM febaTaMu Mo BecbMa LWMpO-
KOMY Kpyry BOMpOCOB, BKJ/IO4as NOAUTUYECKUE, IKONOrMYecKue, Co-
LManbHble U PYTYpUCTUYECKME KYNbTYPHbIe TeHAeHumW. Ero cumutaioT
OLLHWUM M3 CaMbIX BAUSATENbHbIX XYLOXHUKOB BTOPOM MONOBUHbI 20-
ro Beka.

B 1977 rony boric co3paet paboty «Unschlitt», 20 TOHH upa.

3710 pabora, B KoTopoi 20 TOHH rOBSXXbEro xupa 6110 pasme-
LEeHO B NYCTOM MewwexoaHoM NOA3EMHOM Mepexone.

bolic Bepun B yHMBEPCANbHOCTb TBOPYECTBA M YTO CMOCOBHOCTb
K TBOPYECTBY CO34a€T YenoBeka. «Ero paboTbl — 3TO ckopee apaH-
XMPOBKM, @ HE TBOPEHMUSI, HaeHHble 0ObeKTbI, 06bEKTHI MAaCCOBOTO
Npou3BOACTBA, KpaTHbIe OLHOM W TOM e paboTte. ITO CNYXUT Npo-
TMBOPEYMBOM ABOMHOM (YHKLMMU: BO-MEPBbIX, CAENATb MCKYCCTBO
MeHee CBSILLEHHbIM U UHCTUTYLIMOHANIM3UPOBAHHbBIM, YHUUTOXMUB W-
JII03UI0 OPUTMHANIBHOCTK, @ BO-BTOPbIX, MONYy4YnB OONbLIe AUBUAEH-
noB ang borica. 3TOT napafloKc, Kak pa3oyapoBbIBAKOLMIA, TaK U UT-
PVBbIN, IBASETCS UL OLHUM U3 MHOTUX, YTO MOXHO YBUAETb B €r0
paboTax»

(Alena Sokhan)
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Portrait of the hat of John Anthony Baldessari
MopTpeT wnsnbl [xoHa bangeccapu
0Oil, canvas 40x40

John Anthony Baldessari (born June 17, 1931) is an American
conceptual artist known for his work featuring found photography
and appropriated images. He lives and works in Santa Monica and
Venice, California.

Initially a painter, Baldessari began to incorporate texts and
photography into his canvases in the mid-1960s. In 1970 he began
working in printmaking, film, video, installation, sculpture and
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photography. He has created thousands of works that
demonstrate — and, in many cases, combine — the narrative
potential of images and the associative power of language within
the boundaries of the work of art. (From wikipedia)

A pivotal gesture for Baldessari — he says it marks when he
stopped being a painter and started to follow Duchamp’s lead —
was the 1970 Cremation Project, in which he burnt all the abstract
paintings he had made between 1955 and 1963...

Many of the concepts he was exploring — conflating painting
and photography, questioning authorial prerogatives, co-opting
found images — have continued to animate his work. An inveterate
rule-breaker and a «closet formalist,» he likes to say that «the
esthetic takes care of itself.»

(Karen Wright for artinamericamagazine.com)

Baldessari has made a career out of upsetting priorities and
defying expectations.

Baldessari reinvented conceptualism, in his own vein of laid-
back, irreverent humor. «Everything Is Purged from This Painting
But Art, No Ideas Have Entered This Work,» another of his text
paintings proclaims — conceptual art mocking conceptual art.
«Don’t do any beautiful calligraphy,» Baldessari had told the sign
painter. «| just want this to be information.»

In the eighties, Baldessari began painting out faces, bodies,
and large areas of photographs, challenging viewers to fill in the
blanks, and then, to his endless delight, he discovered the round,
colored price stickers that stores put on their products. To see
Rotarians, garden-club ladies, or B-movie actors with red, yellow,
or blue dots instead of faces suggests satiric or humorous intent,
but Baldessari says that was not what he had in mind. «If | were
trying to be funny, | wouldn’t be doing this,» he said. He believes
that getting rid of faces allows viewers to focus on body language,
stance, and other things they might not have noticed otherwise.
«What's the average time a person looks at a painting — seven
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seconds? | want to get them hooked. | have to raise the bar in such
a way that theyre not going to get it, but they want to get it. Do
| do that? At times, not very often. But that’s what | aim for.»

After more than four decades, he surprised everyone, but his
subject — the two least expressive human features, presented
in isolation on brightly colored areas of canvas, or built out
in sculptural relief — was disconcerting in the familiar,
Baldessarian ways. He went on to depict hands, feet, elbows,
raised eyebrows, and «furrowed foreheads» — the latter mostly
male because, he said, it was hard to find a woman in Los Angeles
now with a furrowed forehead. Baldessari told «You don't need
to see the whole thing. Hollywood has always taken advantage
of this — they show us the part, and that’s all we need.»

Baldessari has done a big sculptural commission for the Prada
Foundation, and he is making a new version of «Brain/Cloud,» as
an indoor fountain for a space in Berlin. | asked him how it felt,
after all these years, to become an art star. «Luckily, I'm blessed
with a well-developed sense of absurdity — it's what saved me.»

(Calvin Tomkins for The New Yorker)

I>koH JHTOHM banbaeccapn — KOHLENTYaNnbHbIA XYLOXHUK, TEO-
PETUK UCKYCCTBA, Nefaror, AaBLUKIA «NYTEBKY» B XM3Hb MHOMMM aMme-
PUKAHCKUM XYO0XKHUKAM.

banbpeccapu co3paeT HOBble S3bIKM MCKYCCTBA, HOBbIX XYA0X-
HWKOB C TOM e IerkoCTblo, C KakoM (DOKYCHMK AOCTaeT Kposivka
M3 NyCTOM LWAAMBI.

banboeccapn npuayman BkAwYaTb TekcTbl M doTorpadum
B CBOM NoJSIOTHAa B cepepguHe 1960-x rogos. B 1970 roay oH Havan
paboratb B 06n1acTu neyaTu, KMHO, BUAEO, UHCTANNALMUM, CKYNbMTY-
pbl u dotorpadmn. OH co3pan TbiCSYM MPOU3BELAEHUI, KOTOpbIE pe-
MOHCTPUPYIOT — M BO MHOMMX CAy4asix 06beamHsT — MOBeCTBO-
BaTenbHbIi MNoTeHuMan oOpa3oB M aCCOUMATMBHYIO CUAY $3blKa
B rpaHMLLaX NpOU3BEAEHUS UCKYCCTBA.

banboeccapu 3as41biit «HapylwMTenb NpaBua», OH NOOUT roeo-
pUTb, UTO «3CTEeTUKA 3ab0TUTCS O cebe caman.

61



TATIANA SOKOLOVA

banbpeccapu u3o06pen KoHLenTyanusM, B CBOEM COOCTBEHHOM
[lyxe HeMpUHYXXAEHHOT0, HEMOUYTUTENBHOMO KOMOPa.

B BocbMupecsTble roabl banbaeccapu Havan 3akpawmBaTh U 3a-
KneuBaTtb nuUa, Tena u bonblune yyactkm dotorpaduii LBETHBIMMU
Kpyramu, akLeHTUpYs B3rNaf, 3pUTENst HA TOM, YTO OH CYMTaN Bax-
HbIM.

MHorne KpUTUKM MO3ULMOHMPYIOT banbaeccapy Kak WYTHWKA,
HO CaM XYAOXHWK roBopuT, 4To: «Ecm Bbl 9 nbiTancs 6biTb 336aB-
HbIM, 9 Obl 3TOrO He genan».

MckycctBo banbaeccapy MoxeT OblTb UIPUBBIM U CEPbE3HBIM
O[LHOBPEMEHHO.

Yoko-gamma. One second before John Lennon’s meeting with
Yoko Ono Moko-ramma. [IoH JIeHHOH 3a cekyHay A0 BCTpeun ¢ Mo-
ko OHo
(Qil, canvas, 50x40)
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Yoko Ono is a Japanese multimedia artist, singer, songwriter,
and peace activist who is also known for her work in performance
art and filmmaking. She performs in both English and Japanese.
She is known for being the second wife and widow of singer-
songwriter John Lennon of the Beatles.

She spent some time at Sarah Lawrence College and then
became involved in New York City’s downtown artists scene, which
included the Fluxus group. She first met Lennon in 1966 at her
own art exhibition in London, and they became a couple
in 1968 and wed the following year.

There are two versions of the story of how Lennon and Ono
first met. According to the first account, on November 9,
1966 Lennon went to the Indica Gallery in London, where Ono was
preparing her conceptual art exhibit, and they were introduced
by gallery owner John Dunbar. Lennon was initially unimpressed
with the exhibits he saw, including a pricey bag of nails, but one
piece, Ceiling Painting/Yes Painting, had a ladder with a spyglass
at the top. When he climbed the ladder, Lennon felt a little foolish,
but he looked through the spyglass and saw the word «YES» which
he said meant he didn’t walk out, as it was positive, whereas most
concept art he encountered was «anti» everything.

Lennon was also intrigued by Ono’'s Hammer a Nail. Viewers
hammered a nail into a wooden board, creating the art piece.
Although the exhibition had not yet opened, Lennon wanted
to hammer a nail into the clean board, but Ono stopped him.
Dunbar asked her, «Don’t you know who this is? He’s a millionaire!
He might buy it.» Ono supposedly had not heard of the Beatles,
but relented on the condition that Lennon pay her five shillings,
to which Lennon replied, «I'll give you an imaginary five shillings
and hammer an imaginary nail in.»

Moko OHO — Xy[OXHMK, NeBeL, aBTop NeceH U akTUBUCT MUPA...
n xeHa [I)xoHa JleHHoHa u3 «butns».

Moko OHO, B OTAMYUM OT MHOTUX XYOOXKHMKOB XEHCKOro Mona,
He NblTaeTCsa CO34aeT XYA0XKECTBEHHbIE BbICKa3blBaHWS Ha BCE TEMBI,
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KOTOpblE CYMTAET BaXKHbIMU, HE OrPaHUYUBASCb TEMOM JOMa, N06BMU,
CyLbObl XXEHLUMHBI UK CeKCca.

Moko OHo nonyumna npemMuio «3010ToM NeB» Ha BeHewLmaHCKoM
6ueHHane B 2009 ropy u npemuio «Ockap Kokowka 2012» — BbIC-
Wyt Harpagy ABCTpuM 3a NPUKNAAHOE COBPEMEHHOE WMCKYCCTBO.
B 2012 rogy OHO nonyymna npemMuio No npaBaM 4YenoBeka AOKTOpa
PaiHepa Xunbaebpanara.

Moko OHO K MOMEHTY 3HakoMcTBa C [KOHOM JleHHOHOM 6Bbina
YK€ M3BECTHbIM XYAOXHWKOM. bonee Toro. JIeHHOH MO3HAKOMUIICS
¢ Moko nMeHHo Ha ee BbicTaBKe.

B 1966 roay JleHHoH npuwen Ha BbicTaBky Moko OHa HakaHyHe
0bUUMANBHOTO OTKPbITUS.

9 Hos6psa 1966 ropa JleHHOH oTnpaBuics B ranepet Indica
B JloHnoHe, roe OHO roToBMAa CBOK KOHLEMTYaNbHYH XyAOXe-
CTBEHHYHO BbICTABKY, U OHW OblW NpencTtaBneHbl ranepuctoM Jxo-
HoM [laHbap. MepBoHayanbHO JIEHHOHA He BNEYaT/NIMIM 3KCMOHATHI,
KOTOpbIE OH YBUAEN, HO NOCAE TOro, Kak OH MOAHANCA MO CTPEMSHKE
M NpoYMTan yepes Nyny cnoBo «Yes», HAaMMCaHHOE Ha MOTOJIKE, OH
NPoHUKCS K TBopyecTBy OHO yBaXKeHUEM.

JleHHOH Takxke Obln 3anHTpuroBaH «MonotoM Homax. 3putenu
LLOMKHbI Bbinv 3abMBaTh rBO3A4b B AepPEBSHHYIO AOCKY, CO34aBas Xy-
[LOXXECTBEHHOE MPOU3BELEHNE CaMOCTOATEIbHO. XOTS BbICTABKa eLue
He oTKpblnacb, JleHHOH xoTen 3abwuTb rBO34b B YMCTYHO [OCKY,
Ho OHO ocTaHoBua ero. Janbap cnpocun ee: «PasBe Tbl He 3HaeLlb,
KT0 3107 OH MUnAnoHep, OH MOXeT KynuTb ero!». OHO Toraa eue
He cnblwana o «butns», HO cornacunacb Npu ycnosuwu, YTo JIEHHOH
3an1aTUT e NATb WKANUMHIOB (3TO MOYTM KaK 5 koneek), Ha 4To Jlew-
HOH OTBETUN: «§1 AaM BaM MHMMbIe MNTb LWMANIMHIOB M 3a6bl0 BOOG-
paxaeMblii rBo3gp». M 310 6bln maponb. [Ba XyAOXHMKA MOHAIM

Apyr apyra.
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Wave
BonHa
30x24cm, acryl, canvas
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Lion
Jles
Oil, canvas, 40x40
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Feather
Mepo
40x50cm, acryl, canvas
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The wave of colours
BonHa uBeTa
Oil, canvas, 50x40
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Owl
CoBa
Oil, canvas, 70x50
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Ghost landscape
Mpu3pauHbiit nei3ax (Mpu3pak neisaxa)
0Oil, canvas, 70x50
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pre . S

Space
Kocmoc
Acrylic, canvas, 70x50
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Eye of the sky
[na3 Heba
Qil, canvas, 60x60
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Find me
Halon mens
Oil, canvas, 40x40
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Illusion of the sea
nnio3nsa mops
Oil, canvas, 50x40
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Look!
Brnaoucs!
Oil, canvas, 50x40
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Ghost city
Mpu3payHbIi ropos
Oil, canvas, 70x50
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Avatar’s eye
[na3 aBaTtapa
0Oil, canvas, 40x40
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ABOUT ARTIST TATIANA SOKOLOVA

VISUALIZATION OF THE INVISIBLE

«Tatiana Sokolova mixes pithiness of posters, irony
of caricature and philosophy of academic painting. She visualizes
a new language of the 21th century, a language of symbols.»

(«Cosmo lady» magazine)

BM3YAJIU3ALIMA HEBWOMMOIO

«CMewmnBas B CBOMX KapTUHAX NAKOHWYHOCTb NaKaTta, UPOHUIO
KapukaTypbl U GUNOCodUI0 BbICOKOM XmBonucu, TatbsHa CokonoBa
BU3YyanM3upyeT HOBbIM 53blK 21 BeKa — SA3bIK CUMBOJIOB.»

(PKypHan «Cosmo lady»)

THE IRONIC PICTURES OF TATYANA SOKOLOVA

«Tatyana Sokolova’s irony is very soft and international.
Philosophical and a little provocative. Most of the time it is self-
irony.

Tatiana invites us to look at ourselves slightly mocking, but
without malice.

A real artist allowed to provocate and splash everyone a little
bit with his paints.»

(«Zentribe»)
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MPOHUYHBIE KAPTMHbI TATbSIHbI COKOJIOBOW

«MpoHunsa TatbsHbl COKONOBOW BeCbMa MSrkas M MHTEPHaUMO-
HanbHas. BO3MOXHO 3TO AaXe He UPOHUS, 3 CAMOUPOHUSL.

B3rnag Ha cebs, XeHLWMH, MyXXUYMH, CEMbIO, OTHOLeHMs. B3rnan
HEMHOro HacMeLunuBbli, HO 6e33n106HbIN. BO3MOXHO, Aaxe B 4yeM-
TO dpunocodckmit. Ho, KOHEYHO, U HEMHOIO MPOBOKALMOHHbIW.

A pa3Be MOXEeT HaCToALMI XyOOXHMK 000MTMCL 6e3 npoBOKa-
LMK U He 3a6pbI3raTb BCEX BOKPYr KPAackaMu.»

(«Zentribe»)

PAINTINGS-APHORISMS — TALKING PICTURES
OF TATYANA SOKOLOVA

«Art-aphorisms balance on the verge of caricature and poster,
religious symbol and trademark, replace parables and anecdotes,
visually embody what otherwise would require a lot of words,
instead of one art object.

This «eloquent silence» of the artist can replace one book
image with one image. This is the true value of paintings-
aphorisms.

The thought, compressed to the size of the canvas, is
imprinted in the memory of the viewer.

It is thought, idea, and not technical perfection that creates
the world.

It is the pictures-aphorisms that are known in Russia, Europe
and the USA by contemporary artist Tatyana Sokolova.»

(«Moiarussia»)

KAPTUHbI-A®OPU3MbI — TOBOPALLIME
KAPTUHbI TATbSIHbI COKOJIOBOW

«ApT-adopr3Mbl 6aNaHCUMPYIOT HA FPaHK KapuKaTypbl 1 NiakaTa,
PENUrMo3HOro CMMBOJIA M TOBAPHOIO 3HAKa, 3aMeHsT cob60i npuT-
UM U AHEKAOTbI, BU3yabHO BOMJIOLWAIOT TO, YTO B NMPOTUBHOM Cllyyae
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noTpe6oBano 66l MHOXECTBO C/I0B, BMECTO OAHOMO apT-06beKTa.

IT0 «KpaCHOpPEYMBOE MOMYAHUE» XYLOXKHMKA MOXET OLHWUM
M300paXkeHMeM 3aMeHUTb COB0M KHMXKHbIE TOMA. B 3TOM MCTUHHas
LLEHHOCTb KapTUH-ahOopM3MOB.

MbICnb, CkaTas 40 pa3MepoB XOJCTa, OTNeYaTbiBaeTCsa B NaMsaTh
3puTENs Ha ponrue rogbl. MIMEHHO MbIC/b, MAEs, @ He TEXHWUYEeCKoe
COBEPLUEHCTBO TBOPUT MMP.

MMeHHO KapTMHamu-adopusmamu mssectHa B Poccuu, Espone
u CLUA cospemeHHas xypoxHuua TatbsaHa Cokonosa.»

(«Moiarussia»)

SMARTART: BRAIN FASHION

«In the modern world, the fashion for «smart pictures» is
gaining strength. From the artists of the 21st century it is
represented, for example, by artist Tatyana Sokolova.

Smart pictures not only analyze modern trends and emphasize
current issues, but also allow you to train your mind.

These pictures are not for admiration, not for beauty. They are
for understanding. They contain a thought, a message. Their task is
to focus the viewer’s attention on some problem, aspect of life.
And invite to think about it.

SmartArt-artists sometimes balance on the verge of caricature
and grotesque, but their pictures are much deeper and more
multidimensional.  SmartArt-pictures reveal the essence
of a person and his relationship with the world around him.»

(«SuperStyle»)

SMARTART: MOLA HA MO3I'M

«B coBpeMeHHOM Mupe HabupaeT cuny MOAA Ha KYMHble KapTu-
HbI». U3 XypoXHMKOB 21-ro Beka OHa MpeacTaBneHa... XyAOXHUKOM
TaTbsiHon COKONOBOWA.

YMHble KapTWHbl He TOMbKO aHalM3UPYIOT COBPEMEHHbIE TEH-
OEHUMU UM aKLUEHTUPYIOT BHMMAHME HA akTyalbHbIX BOMPOCAX,
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HO U MO3BOASIHOT TPEHNPOBATH Pa3yM.

ITn KapTUHbI He Ang nboBaHud, He ang kpacueoctu. OHM ang
noHuMaHus. OHK copepxaT Mbicb, nocnanune. Mx 3agava chokycu-
pOBaTb BHMMaHWe 3puTeNs Ha Kakoi-To npobneme, acnekTe XMU3HM.
M npepnoxutb ee 06ayMarth.

SmartArt-XyaoXHUKM MHOrAa 6anaHCMpyHOT Ha rPaHU KapukaTy-
pbl W rpoTeCKa, HO MUX KapTWHbl ropa3go rybxe M MHOromepHee,
yeM o0OblYHas KapukaTypa Ha 3106y AHg. SmartArt-kapTuHbl pac-
KPbIBAKT CYyTb YeioBeKa M ero B3aMMOOTHOLUEHUS C OKPYXalLMUM
MUPOM.»

(«SuperStyle»)

@ Tatiana Sokolova

@ T-art museum

@ SokolArt

http://www.avtor.red
https://www.facebook.com/SokolovaArts
tatiana777sokolova@gmail.com
2336694@gmail.com
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Tatiana Sokolova

I’'m from Earth. 9 ¢ 3emnu

Unnwcmpamop Tatiana Sokolova

Co3LaHO B MHTENNIEKTYaNbHOM M34aTenbCkon cucteMe Ridero



Tatiana Sokolova mixes pithiness of posters, irony of caricature and
philosophy of academic painting. She visualizes a new language of the 21th
century, a language of symbols.

(«Cosmo lady» magazine)

CMelumnBas B CBOMX KapTMHaxX TAKOHMYHOCTb MiakaTta, MPOHMIO KapuKaTypbl

U dunocopuio BbICOKOM mnsonucu, TatbssHa CoKonoBa BU3yanm3nMpyeT HOBbIH
a3blk 21 BeKa — A3blK CUMBOJIOB.

(ypran «Cosmo lady»)

«Smart pictures not only analyze modern trends and emphasize current
issues, but also allow you to train your mind.

These pictures are not for admiration, not for beauty. They are for
understanding. They contain a thought, a message. Their task is to focus the
viewer's attention on some problem, aspect of life. And invite to think

about it.»

«3TW KapTWHbI... 4719 NOHMMaHUS. Ux 3afilava choKycMpoBaTb BHUMaHUe
3puTens Ha Kakoii-To npobneme, acnekTe Xu3Hu. Ml npeanoxuTs ee
obaymaTb.»

(«SuperStyle»)

SBN 978-5-4490-89
o /
Ridero
Rideré.ru — w3pai

5449708916 KHUry GecnnatHo!
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